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The paradoxes* of Heroism
* —R, PEXEAEAEN L) T, EBRIELWY
o W, FdH. DLoTDADbAEHE,

Longinus DX 572d DL, SN Tw3s “On the sublime” @Iﬂﬁ'ﬂ‘
HUFE CREOEM) OM)EIC, EEFOAMMEICLELHAWEEICOVT
DEBERMVDRTH 5,

“®AHEFE” 1 Longinus DR L7 —— XEMH (BEEEH RO
HH O WAHTO) o, UREMOEHIZ FEZFV—FEMobRIcBEHEEI
BIENTEL, LW oT, AAOHEOEMOFIZERHEEINL I LT
B — &,

“Sublime (FEME) & BALBOII—TH2” L\ Longinus D¥it.
RE, BHCLoTREND “Z2LT, DR, BIbhWw” & oz
FiE BESTOT BALI IS WDV 2L TEMBLME, b LA
WZBISBI T2 2 B eeeeeny
I nir HEIZ — 75, wWizRTwa A RO E
BgEEN, FLLHRT S power J1 20, ZLT, 2hEET2 &
AT, HOBE. BFEMAOBRZL LT, —ROBFEALET 558
KODIEFE D@ eeeeng

GH Bax, PERL BLAL Z0OEE. 2L T 20#EFohIE
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FNT, ELVWEZRLVIHINEFZATVRL L) ICEANDY, Z0L EFKLD
BHEGZLERATELS . BFORDBEL Y, RLBEMELZKo T 2w
(Z @ eloquence & 1%, freedom B DEBRZAZEN) Fhif, FLi3., £
XICHEREE BRoDPEVICEELT HRBEDTH A,

Longinus i3, ZOEFEIC FRERLERT L VFEMRERE R,

bL XFMAREESHY HHOBEBLXEICEMT 04251, HHOH
ki ROEIC FOREELLYWIRER LA, BIL, ERCRET A
 FHAOBMRELHBEL, BAICL), BET L, dOBLVEIFIC, 728D
fIrhiEnbn, L) ok, €&k (ZoRFE»S HLZE 4. 0L
ELATWED) L THRE~OKED, 42 LT, 2ok )
ELTLEWV, WRHLS —— ZTHIVoThIWniEs )W FhEL
T LEEIC BAT HoE, BHo, ENOKEDYR ABzZITLHIZ, boI?
JI, TARRTH Y, REANOKREN AME RIBLITI2ERTH S
DEDPLH, THOT LT PRBIZEZLNOT A &ER, BLOWE%
BLEFRZ LR LZVWEASIL, DAL, AL, BEEAND, LEAL
EABL LR RBEDL), X, LAL, T0L) RAEGEHBIERLIC £
DM HEENEEZEL, TLTHOERT HEWE, 2~0w&, ZLT §&
BIRELDLRIOLTHA I,

HE Byron DE%2ZFD T T Longinus BIEHE (Z0oXh FADLH
2 BALTLNE) o—EfL LT »rhTni,

CHDEIIIZEDI DOPEBRIEA DN Byron fEfu#dt BB &I AT
HHOWKHL®EHEL Ho ZoWfr». &2, BHEXOSH . XiE,
HH., ZL T, BHE2FAT A LOLEDHER OVWTIHPOET, 20T
ANVEF-—DEL BHEVRLLTNES,

& 512, ByronfE@ma s BWEZ 2. H50iE, HBHHFRICL, VT
NOBEDELL, TXToERE (Hw) »eshdlsds — 2%0,
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Byron ##%, € O1E%RY 2 H:R, BE ofuc, EL MBI, Bz, =
DABE (ERMEERHRCZ L) T $H< FBENDLLE, —DOWEY 7
2T DIBEDTH5,

2% X% () DB, FLAE FTTH, Byron izowTht
FFRiX, “passion " | “force ” . “energy” & 5\ lE, “strength” DI E.
A2 OREICHE-> TW3

é%ﬁ———Smeme?Amddﬁ%ﬂ%%5@$ﬁ “Strength”
i Z0bDItINd LA, ZFOHT, #NICEoT, MbEorrE
DARXA=VIZ, BIFETE (DEHLEANL) RXLDTH 5,

“EE L CROBKES” LoR—H (&R, FER) 31— Bt =
BOEGwREIZTOBEL (J2) “EFE” OFHL ROLERNLEFA—HET 2 2
it — Bolleau i2& > T WMRD72DIZ HDZE “Reflection sur

la poeti tigue d’ Aristote ” (1672) OHT HlESh7z,

COfE@mE LT, £HEICHT % Boileau ORIH L 72 T OBEI: HKER
CREORST BHI7Zo72, HBOE~ORKREES T Le sublime & Le style
sublime DT HEHABVARFTH o7, Boileau lcB W Tl “&5x
i AZTHR (M) T Z2LT BEE 2oMESEEHICERE SR
BHOMBORE (BR) OMBELLE2, “BBS” BLFLL, b2 ERHE
LOBITEHEMICEBRT 2 2 L LREVOVTVE, BRLTWEDTIRE W,

L5 Boileaulz&td zhid BHEOHK, EESH», BREOEES
BBV, B (Z8E) oFTELLE A HrviE, 2OWHD, Vo
Lxil%ko?: SO LS (marriage) & WFnsic BT 2D
DTHAh, &5I2Longinus EIEDHIL ) #MBA¥ 212% 5 T Boileau
i Z9F-oTwn3,

COEMZEDO DI EELERERIFL, 412 ZDOZEH. Longinus
DERL2ZER¥HhE 5, Samuel Monk i, =5, TXA Y FE LTWVABAS
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Boileau & “Longinus B&FICOWTHET L E HEHFLTH EEZO
THa" #LT Zhiz %4 HET RETLILWRBELH, HR
REM OB,  Boileau O speculation BE W22, XFILBITHEREIZ

HEL VI LAAEOE BB, ILOBRE, Sivid, oS Lo,
BRI A ROEH S ITBVTHVIE HRERBETIREOEZH S IIBW
T RBAFZRINE, I 0OEHEIEByron DEERTH S, & 51X T, Byron

iZ. 5212 Longinus % —— BIb, “BiofEks” fEwBEIE BHHELE
WO BEE L. BHEs s b07F —— &\ ) Longinus DE IR > TW
<o

Byron (WEE &0, ThH0ffkd Lbod TbHwid o0 L
HOBEMNO FHEBUAMBZ). Childe Harold : A Romaunt ®#H T HN T
(b, #ZTByron#' HOHZEOEETHS AMOHHE <€LT Ih
AHERETS O XAL~NOFEE  (HHViz Z0OEE) FOICLTWSL
X Byron MEbEHEIN, FLT 1HRHN, EHEN. BEHTEOFHR
7z i’L 5D "C“&) A o

Hereditary bondsmen ! Know ye not

Who would be free themselves must strike the blow ?
By their right arms the conquest must be wrought !
Will Graul or Muscovite redress ye ? no !

True, they may lay your proud despoilers low,

But not for you will Freedom’s altars flame.

Shades of the Helots, triumph o’er your for !

Greece, change they lords, thy state is still the same;
They glorious day is o’er, but not thine years of shame. (I, 76)

ZhiE INHOFEEZPVTVEADHOFIC 2T RIVFEL TV,
19HAR DVEREH Byron @ “HFRE” L “Bw” 122w T (LIFLIF *-
TWBAEYN) ERTHLEE HbE ZOHOEOERY REHEZ, wA W
HiE) B ROOOHBDY, FDX)%HAFEIE Sthodon Kai enthusias-
tikon pathos I2#f L T Longinus ® formation (BAREZFEA) 12X$ 5,
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Bk, ZoHo, EHY. £5% (&) #eE. ZARLTVwE, E5%
. ZFLT BRI SEFHOFHE. 2LFAB0ET EarEs,

Childe Harold (I —1) i Helicon IIOER (413d ) H»NE o 7295,
PO T, EHICEENT) ~D Byron DR 072, BREDEKEINELED
BEMABUCRRET I LiE HFoRA £T 20THE — Fhr s, %

2EoT EDLHIZGhostly ERIZb D Thh,

Byron D HHEIZDW T [EEAY 7 declamationf@‘l# — HH:WVIH
PREGZ DA ) P F Nz seat (b L dLDERE) DEBORFIC R ENLDE
A WEEEICH - T, EF% DI, EHH@*E@jJ%Ei%éh?’: Byron 7
DTH5,

Byron ¥ HE#o0F1) 7 oF “free-born son of Greece” %D TH 5,
ZLT 727, 20HE, ¥V T7oRAOEANTIE %RV, Byronid¥) 7
2o T EXDRENER, £HO, FVIT2ETH, FYVIToF2D
THb,

ZOEEIF 11, 73 O, —DO manuscript version, HEFEFEDOHA D H
T BEMWIC, EEEEL, RAIWTENTWS, 2F) ZIZ T, Byronid

HKEHNDE — BHH/EERF) V7D Mose 2B A, b, AH
BEHOEODE, EFEOD redeemei I2% 25 A7 L WHE — ZHLRPIILE,
a heroic idea IHEFFAYEA L ) S TByron REHEFOE DI L 4 5N
EEMEER> Tz,

Childe Harold I—1 ®OHT E{ELEOEEIZ DV T heroism HHEFH
Z, DKOMCHERLZZLIZROZLERTOIDTH A, BlbByroniz *
20 23, BAO “Eh, £E—0RB EANARBTHL, Lrb
HOERE career 1X, 1ZAD, —FRIZTERDDTHL — LELZTWL
EERT, COBEIF, HFEOEHOM, Byron DfMOES O F T LR, FEE
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ENTwWa,

E5IC ED1809—-13 DEFOHRT HEEOBAOERENZHELZIZLAR
H, ik, WEZIC 2E, EKED, BHOF) Y THEOR S EELRMAE
THAHI L xEE->TIIWEhol,

Byron ®, ZOZADEBEERNER T, Zhif, HOEETH, F—DE
BEYRER & EFIC tie up FF DV T W7z, Byron %, HOH FIU L T70H
HOKEICBWTIREZ L 25 L2 BRTVWALE HEESIE “AHO
79 s ATHB” (The Curse of Minerva 126) &\ 9 FHENDHIZ his
sanction X, W % Hlo 72, KA Childe Harold I -1 @ fFoEW
HED ) — b D—DDHT B_7DTHAHA, “The Islanders ¥ ¥ 7
BALLREERICHEEZHFEL TS &

COEAYRLICHEXETAILINIE TAFVEOX) VT OKERDEE
~NDFEAHE LIZDWT Byron DME - 725D T& %5, Childe Harold % The
Curse bbb 6% HEEEZAIv M5 FORIZ, $iv: (4 #HHH pedan-
tic THoTh —— SHZIBADYN) — el RKHLTWwE, H
DEOBE (hEEw) 3, TR0 “BHLE” €7 PA, TV F Y HOR
ELZDTHA :

But who, of all the plunderers of yon face
On high, where Pallas Linger'd, Loathe to flee
The Latest relic of her ancient reign, —

The last, the worst, dull spoiler, who was he?

Blush, Caledonia, such thy son should be!

England, I joy no child he was of thine.
(Childe HaroldII, 11)

72 D35S Mol OMBOTRTOBEZDFT,
FOMBOEH., #Z Tl T 2p

— ENBZLERES,
B OELSOEOHROBEDEE» S ——
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O, ®EO, #iEkL, BEE —
WisFEZE 572D » ?
&, #LF=7 (Ray +5 v F)
BTOBTFIE, 2D L5 ZEHES T |
EEL I, EIROBFLLEY) LRI AL,

)_}1\%
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Byron i& “The Curse” OHT, ThERLE XA, biIFAET 2LTw
bo WIDHE, SOEND, I 58 BEVNTHIED, D88, L
&, DAY, KEE, AREFRICBILEBHOE~NORE, Firt LTHREL
72\ Byron @ SFZEHRALTVE — TXRTOEFDOBEH L 312D R H),

(R&. 72&~IE, English Bards, 991—1010 # LT Childe Harold, /, 24—
26)

728 Byron 1ZBEIC, 2D L ) EAOERIZLEEO. ATV, Z1L
T, ¥DZ &% FK4IE Childe Halold TOKRYDEZATREHDTH S
/A

For thee, who thus in too protracted song
Hast soothed thine idlesse with inglorious lays,
Soon shall thy voice be lost amid the throng
Of louder minstrels in these later days ;
To such resign the strife for fading bays.

(94)
WIZE 2T —— ML THEVIZIRVPVAEHOFT
ROBEENBELRIRRT FOTEL —
BOFERRHTRED & ) FROBEFAOBROFT HENb155
TDEIBIDITEST (AR THBENOBEHIVVTO LB,

IhiE, COFTO, BFELLS, HTL 2EMBXTATH Y, Z2hbic
BIEDOREDEKR, EBLZINER Lo ELWEAANTEZ L IZ
IoT PLHVEEINTVE, LIAL oL, I~ BE2H 5, A%
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b, THE, TOEBERZE{ONENERANLEB TS,

Byron OFIEADO/ER D & 912 Childe Harold, I —1TiF WX SHhd, =
B —— AEF I, ehlSosF — FiRE L%V, 2L LT, Byron
DODIE, REELZYEATH D, 7 L TRIIENEE, &5V ILEE, %
WS 5720 T{ BEOBIAN. HENBLE2HELT A -0ICBVW TV,
MO EHREOLEBRFOEALBL CEAT A2 I BELDOTH 5,

& & T 1814 “The Corsair” ~DOEEEDH T, Byron A% L. hlllo,
(EHITHEATE) FHHY performance I # BEL TV 5B, “MA” O nllE
DEFE. X, 3745 FHHOM OBETLIE, — 2FbRVOSH
DERFLR DI,

F W, Byron A% heroic life & grand poetry £ DX B % L 72551z, X,
HBORHFICELTWT — HRZLTHFEEICL T, BECHEBELR2WL
EEANTHHUT, KT R RFHER, 0T ), XFEMEMEICBLTle
sublime & le style sublime & DD, %%, RFHRXAZE., 2d TIE,
BOFLETHorz, COBEEH < VELT Byronld HbOFHFELAE
AERi L T3, 72 &~ English Bards DT, iz ) d_TwE —

B BHoRROEE2RCOELRYER 7, 2820, 5.
BALIDFN, — e~id, GiffordD k> %, — 2% BEftoLE
LT AR YbBEbhTRWERWAS,

Such is the force of wit! but not belong

To me the arrows of satiric song;

The royal vices of our age demand

A keener weapon and a mightier hand.
(37—40)

BHONE»CEBES L | 2585 0E o

ERZHOF %2, HbHEIIEn ;
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A ORROEZDEMIIERT 2
EVHEERLE, T HEVFER
(37—40)

BEATTOLRHIEM & ERET, HODEEIZBWT “Moralist”
ELTENLNBHERIE Db L &% o 723N E S Byron I EREMAD “Zeal”
(993) BU® HOMEDLE~D “Zeal” (#E) %, L2rL., ASLTVA.
COBBEIZESIEDE BLEBRTWE,

English Bards % L T Childe Harold it HEE:FH%HEL < RKDTWV S,
bolb, ZN56idpersonal techne KU AED&ZL ST art DEBIZ B
WT KLV RFE defeciency % 526 T 2 2%,

A3k, Byron (2 Boileau @ le sublime & le style sublime DO X 5, =%
Bl distinction ZBIFEL TV 5, B&E% b O~OMVEEHIZ, Byron itk B,

3HI D “slylislic” §§& —— ¥ HOMAMRED —— %4
Bo BIIR, ROML FRT A —— HAHITEWEEEOF O Le Style
sublime ~® ) 7 )V 7% aspiration BEIZA L b bzl — &, B

HADBELVEANREEDLZ L, TE% b o THEER I &2,

TORIDHT Zhss —— Byron i3 Boileau X3 distinction 12 £¢
IFNEL, Eo&h L, RLTwA, Bl —— Literary sublimity I
BEHDLOHT, Le style sublime 257 3 IERTTEETH ). & )B4 —
— twyTtE,

passion, force, vis (L=force) D} ps FNEFT K
DHEDOTHb,
Byron DREEEIZBAS 2012, Hints from Horace —— Horace’s Arts Poetica

DEDEHR —— OH T~ 5N Tz, English Bards @ H T 0 his
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Juvenalian displays 2—x+—1J & (@—<0FFA) BWKRHAODOHE, Byron id
= = sermo merus-style O ® Horatian model & L — < a DM#E ~ L%
FLTWVD, =OFIFIE Horace (Z L T Boileau) (2HET, vis (=farce) ®
FEERLFEL TV D, FICBITAULRE style (FFA) 3 LETHLS —
COEIE ERTOIELR, £—0RETHL — ZHF. L»rL IO
style 7213 TIIFEAT% Vo
'Tis not enough, ye bards, with all your art,
To polish poems;they must touch the heart ;
Where'er the scene be laid, where’er the song,
Still let it bear the hearer’s soul along.
(137—40)
THEAS L. BOOTRTOEMIC A, o TEEVDZIH,
DFNFHIEX AT LI LD, FALIDOITMALTNITE S8R,
ZOWEH, EIABrNL ) L, B MRTHEAL) L
RiIEHhFNIT BEEFORELEILD L,

L# L The Haration sivismefrere % FE<F L T Byron % 7 arts @ care At
BxERT 5o

Unless your care’s exact, your judgment nice,

The flight from folly leads but into vice ;

None are complete, all wanting in some part,

Like certain tailors, Limited in art.

(49—52)

EOREHIERT BOHEPRESL L 2Fhid
BATh 5 Okl BEANLEIORT
2 b b 0RMI—2% v, TRTH HAETTHRIT TS
HHT4 7O, M BRVH2D

(Horace *®754 7R, O—<DFEN)
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Horace @4 < Byron i& “The Hints” M T the laurels of a true poet
(EOFAOFKE) xERL TRV, 2O X9 % b DI poetic art 3#E D&
K7 % models D722 Byron ik ZNHE#HPoTHEBL D 57, BlH Homer
D12, Horace DFFENDH T, Milton & Homer 212 Byron FHOH T,

Horace @40 <, Byron i& FEIRL . HH D% the Hints DFFTOHS D
%, sermo style ® X V) lower K key ICHEB SR LI L LT3,

Byron ¥ TEOMRE LTIEVICESDIR ZoHE)? ZFoEFN
ICETHRETHLLEL,D, BT #FRL-BIX BWLT HoBhHIC
LE L/, #LT, 72&~iE English Bards D5 22 XhBEW,
ChEm7Z L HIBT L7z, L2 L “The Hints” ®H T Byron i #EI2.
Juvenal 1—TF Y 2 (B—<DFEAN) Dtonehsb FhbIt% hboT

Wb, Byron ® ZOEAIE —— ByronidIbaoTwiw KLU0
7EA8 BELeh, JAEIICEZDLE — EORIH ZVTH%
WDTHbB, 1TAEHIZ, modesty 2% —— Byron DEE»OTHIT —

HOT—%, EDbDORDTHAH, L) Dit, Byronid FHRIEXR (FE)
i wEEhbET, HEIL, 0776, E22b0L, Bh2sb0 LM
ErxXHTAIL, BILEERL D, — E0Z2EFL BEnszEgs
DEDLPEIFTHILREAL, bL, Y ToORB%2E-50¥5
ZENTENET Byron3ATNO%E L DAL EPDBEL, HS % man
of judement TH 5 Z L #RTNDTH 5B, Horace poet ~DHELFIIRD & 5 T
H5,

Sumite materiam vestris, qui scribitis, aequam

Viribus, et versate diu quid ferre recusent,

Quid valeant humeri; cui lecta potenter erit res,

Nec facundia deseret hunc nec lucidus ordo.
(38—41)

COFZFDLDN MOHEEBEELTWAS, Byron 2 ZDtext DE I A
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IT FiaRobE, 2EDFEVLEE, fKid Horace 25 RO X
hint #1872,

Dear authors! suit your topics to your strength,

And ponder well your subject and its length ;

Nor lift your load, before you're quite aware

What weight your shoulders will, or will not, bear.

(59—62)

BERLEREL | BOFELBONBEI A IR SV

ZLTHETDHAL, BOFELZORE %,

ZLTEORE b EIFRWI L2,

BOWBIZEALRERE LD h, OB, bbb ETidh,

Slyle 7@ A% modest ETH B2 Th — ZOHETL v £
T#BLTS — poetic formFHDI LT JFH LN T IHNAd DI,
IDaE, FARE, EF% LD DI modesty DSEEL perfection, MBI % D
T#H 5, Blb poetic paraphrase W E VX T%1EH ByrondZ &%
20 E, “an allusion in English verse to the Epistle, Ad Pisones ” T
» %, English Bards DT Byronid Hi>o, #Lw, OF2HVTVAS
A, EOBBOHRT Kk Z20k)BE,LS HEL TS, Juvenal
2 —=xI+ ") it English Bards ®#Ci3 Byron ® model 2D TH 5, 727
Byron it “the Hints” ®H Tix, Horace #F L T3, HIZ ZOEFED
FT, £9LTwa L9z, Bl ABRALAQIICTAEILIZLE- T,
Byron i34 12Mo> T —— Don Juan ® Z & iz H» ) i — HO I
“a deal of judgement” (1, 205) %#HiZ2F7 & FEYHIFTVE,

I
Hints ® 2 2® proofs MIERIY HRaEZH I TByronid &H53
MIEL f%i& English Bards ® AMEFICZOFE2 BITTHZ L %iE
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L7 Z0FEIX L2 L dropped &EN7-0ix, fBTH v, Kwniz —

WA EENFoCTE/2& & —— Byron 2%, HoKM0 #WhlFoHT —
— More ® Lord Holland D & )12 —— BEL-EAI»DOAL LB L LK
RELOVRLE»LZDTH S,

Byron OCEWAEEDNF M, ARLIHEH,S ZoBBPIEOREICIE K
L& X A o720 TH B, Childe Harold DRELIHIZ O X fE & T EDR
TByronid LERET WMLEHZRo7, 2% £TH, iz IiF7, Byron
RESPINTHERICE I LEHM)  TARHIC whig BEOHKEDHA
E DOBHYIAATYS 2,

Byron ORRIATERIZ—KE, Byron OXHMEEI * EEA LI L 2o 728% 0k o
IR DOTREVHALEFHLABRICEZ VT I dhh o, 1
it high-minded %2 “#—%M BOEBELBE, KB e (LxAz
n7enTizl EEO,OLA, Do 2L T Regency (BEEE) high
lifed 726 LawvitRANEHBEATN TV ST,

% childe Harold Dk, # LT WM& O—4%#% Byron LI I3
BRNREBNIAD 72, 1813, 3BT K11l Augusta 12T % 2\ 72,

BEDRESE D schemes M 1E & FHICEIE W DRI D&
WS )80, £LT #hiE, 2R T THS ESiEns, 7558
COZLE EEBNC 5w, HE, 225 ZoOHAstage (BHR) T
SHIZEEE, WiEoT, Z20RoTHIHEY X EERE2 W,

B4, NEOKY, FF 22 0ml BEL-o2H%, 2LT H4
ITNEBHOOHL, Lhd, RLTBELLI L LEVTWE,

Byron OBUARIENDKRERIE HEZFOHEHROBEO L OOEE % |
ENBIZON #HAET > Tworz, 1813, 11HDHEEIC BHEZITHHIT -,
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H4 METERZIIMAD rhmer IZ%2BRETRWV, LT ZFhitl
ANiEA bFLINE —— ZXav b £ua—7% Cambell # Rodgers
2HT — o T T agents ERA tZoTd, IPNEILD
D7D A, BirsRWA, BEBECTEArbh, JOETHRYHEIC
S BADPNHLLES FRIBEWRLDEL), T2hA, EHFRIKIE, B
LEPLb RV, Ay — b LdbhiE —— Zhid Aut Caesar aut
nihil 2% 9. BOFLIE ROFDOEE, HBELEETLIL, TL T
L5 TH FECHRRTEILRAZY, ZLT ZTORFTOEHLXFE
FEORNT 52 LR TV %, BEOFOHRBIROTAZRIZE T
v, ZLTHRICS, HkAZLIZ, R, AFEZOLWVWHDIIT AL, £
LT, MAD, EATHLH ZThifkobdllinr,

R RO HOHCEREoZ, 20, — HIWR,
“EOEINRDTLOEEE” L LTOHLAS L7 Calling [2H b OFEEAE,
MR, KWICEERH B L), BEHERIG

Lady Melbourne 24f L 1813, 9, 21 IZRDIC BXTW 4,

Bugden (sic) T Fi3HAHLEIERD o7, DM EHIRIC the Gover-
ment N2 L FHEWH X7 —— the Government of the Governed ——
% LT the Governed of their indifference towards their governors,

ZLTENY HhE TTOparties TRTPNIZITH VRV,

INLEDOREIR KoM HEHBIN TV,

'Tis said Indifferebce marks the present time,
Then hear the reason-though ’tis told in rhyme-
A king who can’t, a Prince of Wales who don’t,
Patrikrts who sha’n’t, and Ministers who won't,
What matters who are in or out of place,

The Mad, the Bad, the Useless, or the Base?

R 4 Y- ThHE wbhbd
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TNDLBERZ ZIF —— BV FNIFYV LT TOHRB
TERVWE, L2y VXEF
TAHILRBZWEEELL, LEVwEs)kELS
FEDEITIC, WRETHA D LRETIE W

HE, BE, RLLT, v, BLwi?

SDE)ZIAXAY M, B, FHT, 1813—15 F£ DR, Byron 25 M- & H
SNLDTH B, BEBEOREITOFORAD body 3= DRIEICIE T 2. 2
LT Z0ZLH, KBS, Cho0FEHRER-> T2,

Byron i3 1810%FLk ERIZFHMEIEZRA:Z L2 h o7z, 1812FD
B ik walts 2V —— Zhid BAFEEIL TV 2K S B 2 —
sNVERMLELHWERFIZOWTORMETSH 2 FCH, B3 &
MOYFEY#HTH 2 “the Giaour” DHEZ D7,

C @ paticular 2 FAEFE~OEIFICY > TH A4 1E Byron 0B EEHE
B (MG OBIKRT) for himself (FHZFD70) 22 CHE) 5oH - 7-
EEDPL, ThWEDOH50%H 2,

12ZHEIIE HRIZZOFOMERIC KRvickEATh, BELS, 2LTH

RS T, X o= v 71 v s 2B~ OREFELIBD T, =03t
EVIBLEOH, oL IHLLOHEIWEOLEEH L. “FOMFE %
BOBTRT 4% HAREZ” KT ANVKLVVBAIL FTBHIT -,

LRI SO FTRT, BLOBNEHLE LT, o T
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%5 —— Karl Clober DEE#% 2 ) id ——  “M. Escarpit the portrait
intorieur, Bl%H  FEAL (%) OBMELIEHEICOWTO ‘BRE 5 &
L DORMOBFER%,
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Fv o hERE HIROUMKEROMOMINEIF LI LIZLT
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Twb, LalaidEil, AuFI~74vrh7ay b eOHRELF —
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A5 ) T7TORXFMEOHT FEhi, dDOT IV HENEREHEVEZ ¢
5B TH 5, Ezzelin Lala O#tFTdH 5 2° 1% Simondi D EEH
o VEHIN, IBTHE, FOFERLRESIT FE LTHLEE
ZOT, Hokid BEZOLORZERIEDL L)oo, WHRICE-T
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brave %z #EE" ZEKRLZ,

FHOMEY 3512 HEEICLZ2E T L Byron ik Lala &\ )&% Ossian
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i BEHELTHIEED2TIONADAD, ZDHIE Macpherson O H T
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%2 —— Thorsley 2484 L T\ 5 »F Conrad, Lala ®¥iE i
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ZoOYWEEX T/ WHH I Byron O#ITHEE  “Il Diavolo Innamorato”
— HOH LR OALRLT —— OEBLLTELNIZLDTH b,

D, WHULBLVWEEEDLOND, » 5 AE o 2ER bR Byron 0%
XED/NT v F “Osca of Alra” 2#&ATWAM T ik Schiller @  Der
Geislersever D2 % 5 1F T3, #%E% Byron it “Il Diavolo lunamorate”
* O model & L TERD 72,

%  “Byron’s First Tale: An unpublished
Fragmant.” KSMB 19 (1968)
Byron’s manuscript reference to
“The Armenian” is an allusion to
Der Geisterseher, which was first
translated into English as The Armenian;

or, The Ghost-seen.
See Also Byron's note to “Oscar of Alva”
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2 ZnbHid Childe I—10 THRROMAZMFELERABEODDELT O
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To be the first man—not the Dictator—not the Sylia, but the

Washington or the Aristides—the leader in talent abd truth—is

next to Divinity! --- (But) I shall never be any thing, or rather

always be nothing. The most I can hope is, that some will say,
“He might, perhaps, if he would.” 28

— WAZBZE —— WEEFETHL — SyllaTh{ —
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