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HY, SEEEHLVHRIEZR OV, 255, ZRUMOHE/REY 712
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1% v % ocoo (ossa):a rumour, which from its being unknown, was held di-
vine.
1) Homer, The Illiad, 2 : 86-93 :

a. ... even so from the ships and huts before the low sea-beach marched forth in
companies their many tribes to the place of gathering. And in their midst
blazed forth Rumour, messenger of Zeus, urging them to go...."

b. From the camp
the troops were turning out now...

Like bees innumerable from ships and huts
down the deep foreshore streamed those regiments
toward the assembly ground —and Rumour blazed
among them like a crier sent from Zeus.”

2) Homer, The Odyssey, 24 : 412-13 :

a. So they [Odysseus and his family] were busied with their meal in the halls ;
but meanwhile Rumour, the messenger, went swiftly throughout all the city,
telling of the terrible death and fate of the wooers.

b. Rumour as herald was streaming hotfoot through the city, crying the news of

the suitors’ hideous death and doom.”

287 7 X Baks (baxis) : saying, esp. an oracular saying, inspired utterance.
1) Sophocles, Ajax, 998-99 :
a. For a swift rumour, like a voice from heaven, / Ran through the host that
thou wert dead and gone.®
b. Yes, a swift-moving rumour, though the work of some god, went through all
the Achaeans, that you were dead and gone.”
2) Aeschylus, Agamemnon, 475-78 :
a. Heralded by a beacon of good tidings a swift report has spread throughout

the town. Yet whether it be true, or some deception of the gods, who
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knows?¢?

b. Since the beacon’s news was heard
Rumour flies through even street.
Ought we to believe a word?

Is it some inspired deceit?""

37 77 4 A Qots (phatis) : voice from heaven (not in Hom.), oracle.
1) Sophocles, Ajax, 826-27 :
a. I pray thee send some messenger to bear / To Teucer the sad tale...."?
b. Send a messenger to bring the evil news to Teucer, so that he may be the first
to handle me when I have fallen upon this sword, then newly bloodstained.
2) Sophocles, Ajax, 977-78 :
a. Beloved Ajax,dearest of my kin, /Did fame not lie then? Has thou fared thus
70
b. O dearest Ajax, O brother who gave me comfort, have you in truth fared as

the rumour said?"?

4 7 = — X —¢Nun (pheme), Aeol. and Dor. @éyio. (phama) : utterance prompted
by the gods, significant or prophetic saying.

1) Hesiod, Works and Days, 760-64 :
Never make water in the mouths of rivers which flow to the sea, nor yet in
springs ; but be careful to avoid this. And do not ease yourself in them : it is
not well to do this.

So do: and avoid the talk of men. For Talk is mischievous, light and easily
raised, but hard to bear and difficult to be rid of. Talk never wholly dies away
when many people voice her : even Talk is in some ways divine."®

2) Pindar, “The Isthmian Odes,” IV, 21-24 :

a. And the shaker of the earth, who dwelled at Onchéstus, and on the wave-
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washed reef before the walls of Corinth, by granting that house this wondrous
ode of victory, raiseth from her resting-place the olaen fame of noble deeds ;
for she was fallen on sleep ; but now she is roused again with beaming form,
like the star of morning, a sight to see amid the other stars—...."”
b. [Poseidon] by granting this marvellous hymn to the clan
is rousing from its bed their ancient fame
for glorious deeds, for it had fallen
asleep ; but now it is awake and its body shines
like the Morning Star, splendid to behold among the
other stars."®
3) Sophocles, Oedipus the King, 158 :

a. Offspring of golden Hope, thou *voice immortal, O tell me."”

b. Tell me, child of golden Hope, immortal *oracle.®”

*@Qauo (phama)

EBZ, AN T—E 7 - A—u—<ERD7 7 —< LDOREIZD
VT “..even when we find in Pindar something that resembles Roman Fama, the
Greek concept of pheme is not identical with its younger, anthropomorphic suc-
cessor.” EBRRTVBED, DT 7 —VDEUETHILIEN T = —A—DFHE
IZBWTHNA DIFEREV,, HRF) ¥ 71281 50 “divine power” &

“human  medium” &\ ) "EME b o T b, AMDFEAMEBIEZ FK
L7222 “a chain of anonymous speakers” & 720 TV &, MR EZ b2 L) (2
he LT, £HUE “collective consciousness” & 7% ), ZELH KT HH]
fHE L TOREEZ X729,

7 x— X —|% “voice of myth” & L C “both up-to-date news and its medium”
L, FLT, AL TI N ro [BFEE] 12BWTIE, “the primordial
origins of myth” & L TRAEIC X o THEZ THH L 2456, SCFfb & i35
RICDIEEH), LI R O E TR L, “divine voice” Di%E %
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H)EABEINTWE, THLT, 72— A=A L LT, 22/
B9 - BERBYIC “collective knowledge” ., “collective consciousness” 35 & UF “pub-
lic opinion” %, % L CHAMICIIHRBE EE T 52,

I

O—<BUICa s L, B BV ) BHRIE, XTEMTEF—7ELT, “a
mythical or allegorical figure”®, T 7hbbH [BOHT 7 —<] & LT—%FED
L EFRLIHRD 5,

But who is fama? In Latin the word has a host of meanings, such as fame,
public opinion, reputation, idle talk and rumour. A good name as much as a bad
reputation is called fama. The word’s meaning is double-edged : for while
meaning “information” in the sense of news, fame also means the image that is

formed of a person on account of this information.®”

EIANTT —RBBRTVD, H5ADEOEM, ZOHEKICBITB A A —
V7% “bona fama” § b H BVFFH, “fama mala” & %\ E “infamia” § 72
BHEFELTERINTYL,, TZA—T =274 —F—DZAb, H
Ko TRIZEDL, MiOBRERHESF TIE “bona fama” 12322 5N TW7z,
INA =B LT “fama mala” ORICELENT, T4 — F—PHLMGEHM
OfEREIL. T3 — % —D The House of Fame D 1 HTEHLTWE, #2
THEZIZBEGORBEIEPNDEFEZE TS, Z IR BRDOLFLE
BT AR RMHEERSASND, L L, T, BERIC X 5 EF,
7% “fama popularis” ZEHET S I L DOfE) SIEEHOZ L, Frun
[AXEFOE] 1I2BIF2 L9112, ZOMED “bona fama” DZERIfY, R
M RA LR T 2EM0H o772 L, BENLHFEESZFOREEL T2
LIBRAHF ) A MEADIEA S B o 72%,
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VI VFYTRCEN) T <R FOREPEEL SN, —DODRM L %
Bo WG LHELNOHEVE, MEVWELPLR2E I EERITHIET 5
Bk, BECECE, NEOHEFALIZESDIREOLHFELE R, L
b, FOERSZIWLMIIENDE, ThbH, [K#Hi] OFICLTEA
BEO—BThb, WIXRL Z LR REMOBERIE Y, BIEEVERS
B FICES TRIEY 24790 B) EEEDH % L LaTHD (%9,

i, Tz VFY AN [REREEY] & LTHEE LEORELZRE
WE, TT4TATRET 7 =Y DEOWETRT, ZDHITFHOH L.
ThbbZELHERBOBMOERIZH) ., ZIhLREARITELICHLE
ThHhrH) L, COWOTNTHFRZ, WhLIELEDFICHIZ 5, I
. 2N 2WEEOMRMTHDOAO DY, L2OSMIZIEHALLNS
REFENEV, BREEFMDTHRBE SN T2, B3 FHREcHAEZem %%
Bl, CATLBITRTOYFTRLEFIIRBELIES NS, Z ZITITEHHR
RERII R, DLV TERBTA2REREEIH L DI TR L, &S
WCHZZ2BOFIMAKE, HAO L REOFICOUIWEDPHH721FT
Hbo RKILEITIIZ OBRFTEPBEAVR Lo TOHLOEE> TV,
B NOFIZB LX) 2REALE, HWFELts VWAL TE, BHFOH
WERILII TR ONE DI THITOT, FIEEALAKRELS DY,

Fag—H =BT IAF)IADT 7 —<BEFT T L TAITADT 7 —<D
FEORBTEENALTWwWEZLEHELDLTHL, Ta—HF—DT77—%
BO—DOOR#IE, 2747 (HE) & LTOM—4EC, FEFF—0%#L L
TOBWBRD TP o2 FNETDT 7 —<IHBDOLELR AHRE G52 722
LZB S, Fa—H—=DBEOT -7, GFEOZEHE L THIrNEZ LD
% lho LAL, Fa—%—HFIE, BVKOILOWEIZE > T2 kEE
ADOMMRELZFEOMHEIC, BEORLLFEN - ER - BERFEL L HIZH
FHLLELETF RV, ZFLTC, FORLDBRIEDH D, T T4 T4 TAD
T —<ORERELSEL, Lo, FMTIER CHE R RONLTE
i, L2bEERL TWTh o b ZEMEZ RGO LT £ 2 Tk
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DFIZ, AL 2VH LI &, “Tydynges...Of love” (1888-89) %415
ZEEROTVD, LrL, FIZOEOFEOELEDLNL “A man of gret
auctorite” (2158) DB DB TLERITHKD B,

ix, BEICRZL DI, M lifke LCoOMiEEE B2 T, S3&ELE
WEBZERT %, €LT, COBEVIDIE, SEILEIL ROV, F3—
P—3E2HBIIBVT, COFE, FICEFSHEORENLBHALZ, Yot
F—DFENOBOOZELTIT) ZOHPTIK, FEONLSTEL VI DIZ
ETH), FRAENIZEZRTHL LEHRINL—

Soun ys noght but eyr ybroken ;
And every speche that ys spoken,
Lowd or pryvee, foul or fair,

In his substaunce ys but air. (765-68)

TLT, RIFONZAICE o TTELROEMDT FOY—I2L ), ZFED
NS E ST REVE FRBEDFEHE SN S, The Riverside Chaucer @ “ex-
planatory notes” 2L A&, ZOBFFHFZIILUERELMONTVWEH DT,

Fa—V—RBFRLT 4 T ADEELZBEBL TINEH - LWEEEIE VA,
|2, Vincent of Beauvais %> Macrobius %° Robert Grosseteste & b FEL D FEiH A
RoNd &)@, dmilkOFRROWZE % 1T o 72 Marcia L. Colish 13 % D%
EDHRDT 7T AT 4 X AD De Doctrina christiana ; De vera religione % B4
L 728 « RD LTI T 5 — “In their capacity as things, words are
sounds, but this original character is, on the whole, subsumed by their significative

function.” ¢

E2EPOHMTALE, Fa—F—3Z0EREEIHI-oT, BED
(b D] & L TOWIEE 2 mERRE L FRICERIER® 2 VI3RS HREICD
wf%%ﬂ:ﬂ%itﬁéé‘:t@@%m%ﬂéh% T, BoORRER
BT CHNANEOMRDIE S N TWAETICIE, BERFRELTOD
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SEOINEEEDHS PIRENTWAS L, “The Invocation” (ZHBWT, &
B LIRS 2 N2 BT AERICIE, EEOBIKRE L TOSE~D
BEERFINENG,

I

Fa—H—HIDLHIZ, FECH, AL VITHBOFHE LTO
“fama”, & B\ & “fame” o 72MEmEE T ) & LB KT THo
Do ZORCIIHT HERIL, EICLIVEZY, Fa—F—2F 1%
D “Proem” IZBWTHARLZOMMEF CHERIIZL LI IZEDLNL, £
LT, TNIEZEWTHOANER HBIC, RLTZOF TR CEE
WD B VITERRIIC, RIB—RE ) B o TLIFIUL, HHOMIR—% 1)
TMAB2DEPTNBEEEZADb LNV LEL.BEL L EFND 5D -
HFCHC FETEV) ABOSETADIERTHS I o
Z DRI T B EZIMEMDOHFITRKD B L%\ 7255 05, HlfosE
LT RO, ENRER L IZE) , Pk T -1 v SI2B1) 2 EROER
DWBET “fama” WL “fame” 259 W B THNTW/2D %%, Thelma
Fenster & Daniel Lord Smail DffifEIl L 2 EFELXSEICL TR TBELWE
Boo BTIE, RO T U TOMNAT—FRAEZRTH LD,

Fama, most often publica fama (public fame) sometimes vulgaris et frequens
fama (common and frequent fame), was one form of knowledge in twelfth-century
Tuscany. It was contrasted with knowledge per visum (eyewitness knowledge),
which was more reliable ; it was also, however, distinct from per auditum (hear-
say), which was not reliable.... Public fama might seem much like hearsay to us,
but it was given more weight by its collective nature. It was what everybody

knew, so it was socially accepted as reliable.®"
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L7250 T, BHCTEE=ZFOLIBICHAREAELTT, BOITHEFTD 5
CURMBLTOLDL ) TEDNEETH o7, FO72DIUT—HIITIZ, &I
MR ZEB S 2 HER. TR e B LATHEL TBEREEZEoTHL L
THholze I VEDDHFEIR, HRIZOWTL#RE I LETH 72,

FHBOaE O -4 5 ) TORHTEROEREICB VW TiE, “fama”
3Ty 7, FEH), “common knowledge” LAEDEADH Y, HAD B VI
%I@(fﬁl:@iﬂlﬂ}: LREEDDH o 7o “fama” WA AT, FEA. AFEA,
KiED—B, MREOEHINS, 50, BEEH25H 505 ERLHAL
%%x%%@?%oto¢&<t%\¢ﬁ%ﬁ@74vyylﬁi\%ﬁﬁ
HEOHRERTRE, BIUTOEFPF NV Felbo L3 58 AN72b OHH
TR EIELFEA DRENER NI AE > TWDO T, “fama” 2%
ANOHMDOOEODDERL LTEL I LN H o7z, b r ) LHESCHES
BNTHDHZ LD HLEDOHEFICTENORIEL %5 & 912, “fama” bF L
&9 BtRE RS Tz, “fama” (X, O EDDBER LM E L TEANICE
B GENEE I & IR L 72 “bona fama” D& BHIIAMICEE S T EHFTE
L. BEOBEBEESITEE T LIPS N2 25, “infamis” (FBFF) 0d2H1E
EFTERIIPITONDLZ LITR B,

HFE7I7 ATHEMET, BWEEH “bonne renomee” A¥H ILITFRERT
BRE2BEOLZENTEED, BVFEH “mal renomes” D FE 1L BV FEH]
DEDRET AR ERTLI LN TELR P o7z, 77V ABEHOT TV X
JIHBVORTY ¥ % > Tid, SEIEHD BT 2WEDESFFAROMA ChE
FEENTEVG 26Nz, 728 21F, BHFROBEELZIT-&IX, FT vV
Ny NERZES SNT, FIKIEFEBEHOE LI SNT, WFrELE SN
720 BBWARET, 77 Y AD—ROEBHFTIIT L A LT TORBHHHE
THDONTWT, ZOEEOKRIGIIFR S N b otz LKEE, HLED
FE - S 3 HRDBME I T 5 - PHEEITo 2B IR AR R B,
BRI SN TH LoD LS 2dH o709,

Sandy Bardsley IZ& 5 &, 13- MR DA F) AT, FICHEKZOHTE
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% - S D) (the power of speech) |Zx$ AR LAE D077 ¥ ¥ N —
EXATEANT T 7/ KREOHF 2 ER ST D201, 1222F 12HBES N
oAy 7 A7 4+ — FRETHRINHAIOTIZ, BELEZLOMALTE
EEHEE, BHPULT B L) OB H L, TIUTIHA A ¥ ADEHK
THRIREN 2o BHRTICEY, FER W LB IS T A REO KT
WiE & L CHER SO T, FEEICD L CMONTW, i), HEDOE
Db, 12754 L 12764F12, FEiEHh ) TR ETRPEERICHET 2
HHOETLEREHE L. 29V Sfbld 2 IZREIOBEADNH &
NAHEBERIZIE, HRPEEIIBWTEF EF % “deviant speech” DT H T
Wo W) HEDD B,

L72h> T, F 3 =% —7%% The House of Fame ®#ZEV12Ej#ED UL D21
) LD SN B ENH o EZ LI ENTE L, HEED “fame”
b 77 VEED “fama” LU ERBW BRI HH 2 LiE, s gold
BECTE3 2, TOIENRIBRITREN TR LD, RIFVLZFERD S
NODEREIH ST HLM7 7 —~DHEDHE TH L, ML L) aHEEL
BEOLMT 7 =< DT THEIZEVFFH LBV &) F o 72 CIERN
DHDTHo720), BREVFFH 2 EFLREELEVFRVEH2E720 T 5,
B, ZOVIKREPELLDOPIEEEICS I TR TEEY TH B,

WZICE L OB L, The House of Fame |2\, {EZFETH 5 L [FAEICE
BFRTODHLEEICRELBOMATEINT VAT, BRI EL,
CORRRRDEIE R A, A EEIXSTEMME R A A AE L, ifa.@ﬁﬂﬁ%?
MR E D L V) BENEERNICH AN TV, ZOMEEH#KIT. —F

TIHERICHECEKR 2\ LIZETHIEY 525, M5 CIERICIGET 5, 5
1BOKRDLY) T, HTADT 4 — %xw%#%ﬁf%#%biﬁ\xﬁtb
TRBEIIF A, BT OICT A ROM DI, 2 VEERIETH %,

“O Crist! ...that art in blysse,
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Fro fantome and illusion

Me save!” (492-94)

RN T NAIEE Trionfi TE, HE, 8. &5, B, kEZLw)HflifEo
ITNVF—FRLED, LEL, Fa—H—0BEYVFIZZ) LHERD LT
IRl L7 MEE L X T o KB db DD L) ICEbN s, F1lit, BH
zHIFEL LoD, BIEOAFHROMICH B, S3EL LB EMEEHOTEER
MWAEAIM T SRR AEIC B OF 72 % CFEORIFER % TTREME % Ko T
bo L7z o T, F3—H—I “fame” &\ EL %8 U CTHRAOH 7 2l
EERTESIELTVBES 2D b Lk,

E

* C OFSCIFEFE LM EI0EE SRS (200346 9 A27H, B JUNKRZEAKRF v
YIXR) TOMOFEFEE ([The House of Fame \23B1F 5 “fame” Offifl]) % HE S
72bDTH5b,
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