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They went out as Tom came in. Tom’s face was red with excitement.
“My dear, it was grand. You were simply wonderful. Gosh, what a
performance.”

“Did you like it? Avice was good, wasn’t she?”
“No, rotten.” )
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“I wasn’t thinking of a part. If I could have an understudy—I mean,
that would give me a chance of attending rehearsals and studying
your technique. That’s an education in itself. Everyone agrees about
that.” _

(“Silly little fool, trying to flatter me. As if I didn’t know that.
And why the hell should I educate her?”) “It’s very sweet of you to
put it like that. I'm only a very ordinary person really. The public is
so kind, so very kind. You’re a pretty little thing. And young. Youth
is so beautiful. Our policy has always been to give the younger people
a chance. After all we can’t go on for ever, and we look upon it as a
duty we owe the public to train up actors and actresses to take our
place when the time comes.”

Julia said these words so simply, in her beautifully modulated voice,
that Joan Denver’s heart was warmed. She’d got round the old girl
and the understudy was as good as hers. Tom fennell had said that if
she played her cards well with Roger it might easily lead to something.

“Oh, that won’t be for a long while yet, Miss Lambett,” she said,
her eyes, her pretty dark eyes glowing.

(“You're right there, my girl, dead right. Ibet I could play you of
the stage when I was seventy.”)

“I must think it over. I hardly know yet what understudies we shall
want in our next play.” ?
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Even in my early youth I was never stage-struck; but whether be-
cause I am by nature of a somewhat sceptical disposition or whether
because my mind was filled with private dreams which satisfied my
romantic yearnings, I cannot say; and when I began to have plays
acted I lost even the few illusions I had. When I discovered how much
effort was put to achieving the gesture that had such a spontaneous
look, when I realized how often the perfect intonation which moved an
audience to tears was due not to the actress’s sensibility but to te
producer’s experience, when in short I learnt from the inside how com-
plicated was the process by which a play is made ready to set before
an audience, I found it impossible to regard even the most brilliant
members of the profession with the same awed and admiring wonder
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as the general public. On the other hand I learnt that they had quali-
ties with which the public is little inclined to credit them. I learnt,
for example, that with few exceptions they were hard-working, cour-
ageous, patient and conscientious.'®

& 5T Maugham FEMEDOFFEIC O W TH OEMB LR L TV 3,

Thirty years elapsed between te production of my first play and the
production of my last and in that period I was thrown into intimate
contact with a great number of distinguished actresses. Julia Lam-
bert is a portrait of none of them. I have taken a trait here and a
trait there and sought to create a living person. Because I was not
much affected by the glamour of the brilliant creatures I had known
in the flesh I drew the creature of my fancy, I daresay, with a certain
coolness. It is this, perhaps, which has disconcerted those readers who
cannot separate the actress from the limelight that surrounds her and
vexed those actresses who have been so dazzled by the limelight that
they honestly think there is no more in them than that. They do
themselves an injustice.  The quality of the artist depends on the
quality of the man and no one can excel in the arts who has not,
besides his special gifts, moral rectitude;‘®
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