E? i% D ﬁa ﬁ% *i

— [BFEOfE] oFE>VT—

WoOHE ¥ R

COFfE, BOHTOMBED CoT, B OTMEHRLME LT TE T,
ZOMicH izl 03k, B.H. Bronson % P.G. Ruggiers »sffjBiic 3L
L THRRTOAY, HED

The often repeated charge against the House of Fame that it lacks
a clear plan, and Coghill’s remark that it seems the least successful
of Chaucer’s longer poems sum up, in spite of more appreciative
words, the general attitude of perplexed dissatisfaction with it.?

i“5ﬁ%@Aﬁbﬁ%@;5m%bmso

LtchisT, T DT C OIS T 2 0 & S DRI RR s h B4
ChB, FOBMEEEADE, B—BOFIA T —ZLF 4 — F—ORFEEIC
B 2BOEM L, BoROBOT L EEERE, HSEOLHE DML RO
fEIC 1T AZFE & “tydynges” & 2fERNIGEIHE UT, BEOEBMEOMET

b5,

I

F o=~ OFOEH LRITOESIE, BD (HOEEOH LI OM D
ﬁ&%%”ﬁ“o?%%“ﬁwfﬁbﬂ%—kww,%%amuW%mﬁ%@
Ve E G L VEE ORIWEL 12 AW & ORI 2R L, P, FHCFERZ [N
T AMRER RIZLTWVWAY, UL, fEETHH, FHOFTHY, “dreamer”
Ty s [F] »EREXFTERNPS VLT, ZFPERKNICFA—E R
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WML RBRTHALEEDLI AR A, HARRE, VEELEBEVF L OB
FEEESBEE LT, MEOEVHIBL TRRERA—OBE2H T 508 H55,
1203, d AWRFITIE, “dreamer” HEEDEFRITK UTH b TlcfFE L, By F
PIEEOBVE L 5N ERBIHTCEY DA%, ThENMdicis -
72 [RA] DS WIT s - T— DM E OMFR 241 Ly Tws0THH, B
EOWRNZHI THA2Lo1c, —EOHLFEADAY MV BRT, £2D2
Y bVPBEN DL, EEF 5 -9 - LFE T L “dreamer” & OO
DISRZED, BEER > T 205 Th s, COHEEIREIINZDIE, —DD
BRICRT 2 2 L 2T R WERSEMICE 5, & ABHRTIRBRWM/SEmES
STHVWWTHAEH, FHIIZUT ﬁé%fmkﬁmiﬁﬁn@b,xﬁ®%
AIRIELS, WINhOEE HEOHHE 2RO T 13T 520,

{EE CREDF & “dreamer” & OPIRIE, EitBI 2BEOEDE, BrE
ZHCE, ZOFOHT L OBERICEITVE, ZF e [F] Thac itk
MEEV, DNbNBADEDFE2M {HE, TNEPHEELERT I &1
BN, TEAZDANPEICCE IV THEDREBZE -1 LTh, BEFIX
gﬁ%;ﬂ@%oyﬁ@c&&b’cﬁ%ﬂ‘%, HHVE, BRELU T IEE B 0,
TNHE L 0D FHERF O SN b DITH T AFERMZIEE TH 2,

FBICBI 2FEOF EHFE LV UEE L 0BKRIcoWT, M. W. Bloomfield
HIRWIRD L 51BN T 5,

The authenticating level joins, in a way, the reader to the reporter
in a shared intimacy. The reader or hearer is asked to accept
the truth of something which is being told to him, and he is left
free to accept the tale if he wants and to interpret it as he sees fit.
The choice is up to him to accept or reject the plausibility of the
tale. ®

COIREDED, %%%éo&é@i&&bfﬁ%?%ﬁ%ﬂ@%ﬁ&mb%
RUIZNTDH B, LIzhi->T, FBOFRIMEBICEBER252 512010, B
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TRZ2ELTHEPEL D, BOWUEREDI > TWTRBTICESERS
BUVIIBEENER IN S, Vo, BIEOHEML LOBERSNERLLEZ 3,
CO%E, WRICGEEBEZ2 0L LT, HEOHEMEISHRE UTET 2,

FEHSSHS, Bb i, HASHEMUIZLS I, ZLokxy, SBELAX
D ZNDIRETXTOALXDHAETH 5, C DK HE OB
ICHETES2WVIEMO, RE/Z28 0, FARNLEROEBE L E~DBLE L
R, FIYWFBERLOKELERTE HA5, Lich->7T, YWEOIELIIE
BIFBIEM T L2 0DICE EEL UL, BELVWUERIGENTAEEL T
372 bmT eIt b, b, (FEORIEN EHEMFEDOELTH b, HRRIC,

BEEBENBARERDS L CARTEHAD, KBELDL, BEL S, COHEBW
TFRREUTIENSERZE > TRUZKITRIZZ 50D 5,

il

BEGH, “God turne us every drem to goode!” & WA HTHHMED SN, Th
IZH N TEORECFEROARTBHEIC VT, B EEbN 213 C2E o 50R
DEBT 5, BICB L CRIECHB R HIRE L /22 5, SBEIENSER 2,
B OEEICEY, FTESVURBREZREESREIC Eh 3%, < [FH
(Proem) ] 121, ¥ 2 —¥—DLDI > BB D ENTNEIDTHS 5 h,
EYEOERZ2HNT, I oHIOERIESS LT 25D, HOEDER
PE——d A0, BEHEOEETE E U TOMEE—ITN L CIEER S BB 2 I
20, —BEFEEIREATVL, Fa—¥ — ORROICEEMERKICE S
LTh, BEMRIIARUENY, BATIOL ) B—RITRNVWER2EA T
WABEWI T LI, Fa—V-DMOBYREOIEEEL 3RS - AfELOE
Mz e BAALNETHA), [Faf] OWEEOR»6E->Ts, E&E DAl
VEERMESEN 2 LMK R SN TOAEELLDNFLETHS ),

UL, TN2HELLICTE2QRRLUTES TIZEN, BELL, COFD
TR 2 M AREEE, FEHMSRSETH A & V) FEh ) TR, HEKcE
INTVAE, BRESKHKTEBESHELOERICE FLTVWELETHE", [F
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I ITBWT, EHITHRERSVUERZEBIEA1200L5 IcEbh 3, #
ofFEE L ERORES I J.A.W. Bennett 135D L 5 B2 54 TV 2,

The repeated suggestion that the causes of dreams are mysterious
(12 ff.) prepares us for entry into a world of wonders, both natural
and fantastic, just as in the Parliament of Fowls the ‘miracles’ of
Cupid (PF, 11) form prelude to a dream of love and lovers. ®

CORM TF] o—AE2RHLTWAL, F 31— —0EXNO—LBIH

NTEWATHS5, Lbl, ThitI Tk TFiEl OFF» 52T 5, L

Wl i to & 5 2R UIZEBROHBEE UTETFDERE ALV, 17,

Z BB OBEEL SRR IN T DY, T OHEB A TIZ/S WV, T¥/5 5,
— 4 =75,

Wel worthe, of this thyng, grete clerkys,
That treate of this and other werkes. (53-54.)%

LR B, OEEICIE, TH L —HHRH B VIEE o EFTWEERD 4 £
) FRT T L ADEA, TFEE, HEEEOCEDD 5 IGENSND S TH B,
urd, ﬁeuﬁmﬁﬁ®ﬂw%@mb%@&UTm&%%%tbfwtgﬁ
hhH, 17 UT5, “grete cierkys” DE: B &
UTEZLUTHAERTH 5 EHYFESHCDOEDEYLD 5

NIRRT 2R B DHMRTH ADIT, TNR2ULENDIZNDHZE0ZTH
530, FBYFOMS, ERKZHEICHIRST 51291T, 5405 0o
HG%2F s —H—MBE-oEbMNTELL, HBWVIIT A v=hVEERHE
PEUMT DD DLW RS K DILo0 8 L/,

UL, ZORIREHRE B KIS 2188 L W5 S b R, B
Hrx OEOHEBOBRLRE, HHVIE, HIOEITHT AR 2B 0E
BESRIMN L, Dl b, EHRNLCEERA TS 28YREOEHOHTT
IKENT, BERPERROFAZLIE—REPELTNWNIEDOEPTH S &
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EALd. TOLIRERE (K KBWTHATTDOY 222> HE
B, HREOFRE SV UERICCOFPERE Y IcEEShnar b Lhsn
EWVH, F a3 —H—DOREBBATVS, UEOBEHIR, ko HE (n-
vocation) | THEITHE 5 »IT/E 5,

(YR 130 b Ot (god of slep) ~DFTh Tk - THED 5, T OFOME
BOBETFH, *v 454 92D Metamorphoses (XI. 593 ff.) icEH S5\
BRICHi N %, Z ORITRD & 5 550l » ke < o

And to this god, that I of rede,

Prey I that he wol me spede

My sweven for to telle aryght,

Yf every drem stonde in his myght. (77-80)

Z ORI OEHO-~TiX, [#7kH O8IHO “trusteth wel” &FEGL T, &
WSS 2HOW, [FF] T80 TXI ThHo72L 91, CCTEF 5 —%—
WEERNCEMT 2 2 & 2BET TV B, 5 UIcF 5 — % B DORIEY, C
DEF d B NI = HiTdh B OIZEERRIT, & A 0VIZEME»DOIFELIC L TWv 5,
B EZEZ 2 ZOEERALY, »EE->THERA»ORE LY, HEL
teh b, fEmEHE O OAREEOHICHEHE L T X DIt A B,

LAY, CLORIIERBRIN T, BEONHOFMB—BEAL LS
BRTFOFRAEBRON D, ChhbFEAI ELTWEIER L EREL TSNS
AR DERFBEET % “he that mover ys of al/That is and was and ever
shal” (81f.) i1c#r b, “presumpcion”, “hate”, “skorn” & 3. It “envye”,
“dipit”, “jape”, “vilanye” Tk - TR LRI A2 ALITIE, HHEd
BWAINDEED B X HicE “Jesus God” ICWEET A TH B, D
FfRERIC [#78E | 25 “rhetorical formula” & 7> TWiz&idwvni, EAICE
I EDERTUE UTEBT 2D ITIITVLNY, HRL T3 AL E
MRS A AR EDRANE, F a2~ —OFESVUERICRD T3 b 0RR
LTWADTH %, TNPHATHUNWERACTRAE S 2% L78h > 12013,
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BRSO U T 5 F 5 ~H —OREB TN ITIEATH 5 & DIFTH
B, ZTOANEZIE, BEICHTIMOELEEC LIS, TUT, Fa3—%
~DZDFEICHT B0, O [EEDHE] 2»ELEIEEL 5,

ME—DETEEFRTH 2 3%, BMECHBORRTH 2213, AHO
BRORETH D, BEEIZOFEGA»LLT, ZTIVWIHELETH-DTHA
I Mo BEBADNETHAH, BEZH, DNLONIZEEDORD X 5 735074
RIS 2 ENTERDHTH A,

KUNCBED D, BEIMEIMEchD, SEIMLY 5, COSEIZRY
ICiE &EBICqED, BOPITk h THED, Y ac—o & LT2IC
IHETHY 2RI L, ENAEESE F£—F1~3)

MEER ZERIL S TR E, CCTELNTVADIE, THTYOHREELTOE
EThr, TabL, FHEROBDHAGTAL U THEBRINhTHWIDHE, <0
CE2BROWANTRTHIE UT, AUCHEED M[MMtbneSnicE g
b bh &) RIS H—F 3) BMEYLhLd, DL Iic BLEN AEN
BRHRHLTWAE WS CEid, &6, HATRERE LTU»EEIN A
RNVTHAD, TDT &N, BEBEIBENEICE L TW I, M2 A
BPHELTLESTCEW) CEREERT 5, W, L HIEMICEAIE, AR®
BHPBHEIC L 2AEFAICBNT, KIS s12EnWd e Thb, HIE
RiTBW T, BENSEN S CEEREOTE L T 0l Ok icky, B
ERWO LW E A DEFICR»EREESHMN 220024245, Lo,
BlOED» 6 RNE, T ARFELC &3, B sEBIcBLTLE »2& Ly
BV Z N,

SEOAENLNIOTE 2L, SELHEMOTEMORERTH 2, SHELIFHD
MU 12 ERIZE < T OIRZPET TO &, #ITIiZZ TITEBBA DIALRER
I %, BBIZERRERER AU, EEA(0E LY,

Fa—Y -1, SEOEBEOHET 2%, EIBRICBVWTRETL
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ns,

I

it

WEEI1L, EHRESEICEL OEPIE b IcE B ¢, “a temple ymad of glas”
DOHITN 28 %2 R 25GHE 2 ME 5, WHIEETIELIDNT 6 2> - 1
“dreamer” &, TINWT 4 —FADETH LT &R

pet

...for in portreyture
I sawgh anoon-ryght hir figure
Naked fletynge in a see. (131-33)

775 2 O3, Bennett OFHEAME g, “love’s insubstantiality” ' 7 Hg
ARUTWEZ LRGP THS S, TOREDBEICE > T\ 5 “atable of bras”
i, T7x4—142) OYEBEINL T, CCTHEEINSC R

—H =B COHBMOBEICE - LBORLEHECL L TCNHLETHL, Ch
BIRE#IE, TOEYOFIIEIREIN TV D,

AN ERNOHRT, BbASLHELZHED TOZ201E, 74— F—-0#
BIRY B Ic BT 2O ThH b, Fa—H =, FTIZH—7—AZADHED LK
Hor ZE I 2 HE MR IR 21y, BORYHEF L L COMEICE
BHPBONTWAHEEIER IS 5, i, T4 —F—&724x—-7—20D
BOWRZES LIk >T, HZE ZRBICBWTEHsNhS, COFDE
FEPRRT 21D THHEZALLNS

FI G — 7 —ADEY) Y ML »IT/E 5 HA T, “Hyt is not al gold that
glareth.” (272) & WHKEHFIH 3N, BOHMMEH sHEIconWT, EhHF
ORI s B RSB 5125

...som man, of his pure kynde,
Wol shewen outward the fayreste,
Tyl he have caught that what him leste;
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And thanne wol he causes fynde,
And swere how that she ys unkynde,
Or fals, or privy, or double was. (280-85)!"

CCTHRICER U TN & L&, Bl s “Hyt is not al gold that
glareth.” %3, BUCHOMEEICOWTHEL T 210 b Tk, E=L%CRMY
NA2EEDOREME? § 2 OHNBRIEMAIIGA TN L WS HETHL, ZDC
i, ZOIckEL, “For also browke I wel myn hed, /Ther may be under
godlyhed/Kevered many a shrewed vice.” (273-75) &5 3BHH» 6 b+
FICER IS B, BihiE, COBER, T4 - F—DEXOHHE LD
T, ZDOFOEESITUEN SELETH 5,

T4 - F—DBEOHMCE, 7 %—4 2] IK52/a SGET» R+
CEDTERNEDVBFENTNEY, UL bHllkdLC I, T pHE
CIBELT, UTOLS BEREZF 5 — 4 - B OFIErETVD T T2,

In suche wordes gan to pleyne

Dydo of hir grete peyne,

As me mette redely;

Non other auctour alegge I. (311-14)

COZELLHBILTE, 74— F—DBE X i3/ hBERMWIC, HEEICEH»N
TWAEEEATINTHSH, BEDHich, BTR2XL51C, 725 -7 —
ADEY) DI T BIRAED D Tide <, B OGN SHEB~DE MR,
5N b, TUT, TOBESITENT, FELBZBOFEISRLZ EBF SN 59,
COLIIRATLBE, BUCOFROEEDOL I ICEDNEHhE Lo,

LTAHD, TOIIICHRT AL, B ZBANELTEBIFEELCONT,

IR CEE OB ST /e bNIc & V) BRZET 25ER & 2 ) blaks, Zh
T, BEEEITHE I, W. Clemen 135 1 — K—DWEED fEiE e 8=
BTN S “Fame” EDRRIZ, T4 —F—BZ0BEEx0hTt “Wikke
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Fame” &3 3EBHEZHEALCVAE LTS, BHAO LHMHBELLS 28 DD
Ble LTeos — K-OWiEe R0k, B THETH 2 L~ TWw
5%, xUT, FEIKBELTUTOLS 2RM2EL T o,

The House of Fame relates an amusing adventure; yet beneath
the surface we can clearly distinguish the conflict between auctoritee
and truth, between what is handed down and a man’s personal expe-
rience; this is a theme that runs through the whole of Chaucer’s early
work. 2

i, COHITENTH HABERLRORMBP YU TEELTHS I, U
U, RHUBEOBIZGNER, BER5, bhbnpsEly icvdld, “auc
toritee” & “truth” QHEHEOROZH LU TWAHDE DIZ»HTH %,

F o —H—DPELETD % O0NE, BT DE—BICERIN TV,
CRETRTEIESIC, BomkE BOEKBELNLINET 4 —F 2D
CBNT, BOBEY D, BOERZEMETS, 74— F—OVEESHIL 2K
FEOWIRER, BHROLPORTERELZEDOTHS), HATIODLI S
WL X AR AT ECAHIC, Fa—F—DOBERL TV LEEORR
MosEbN D, BOFEFEL HIIARE, BELVRER, HWELHIARK, IO
FFOEER, BN EEIED> ) RSN TV T, BEBOERICHT 5
FUF e F—EDCEERMERLTNSCEREDL, UL, BOREZ
WHMOKIHET C X1k, HRUTEBL2EEYT S L 2EER ULV, T, KA
7, X DENEOMMBICEIEET 2 oo IGEE LA T L b isn—o D ERE
Thrh, Fs—V—dZTOMEL, 7TA—-T—2EF 44— F-ORFLBEL
TEEHOHICUI, 5, THIXEBOIEY H2BET 2w Tidal, BORM
s IE DR & “dreamer” QRZ[AEIG €5, AVELOEXRD L TH 5,

74— F—OEHMOFERE, B, FLHB7IE-7-2OFHEEEU I
BThsb,
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O, have ye men such godlyhede

In speche, and never a del of trouthe?
Allas, that ever hadde routhe

Any woman on any man! (330-33)%

74— F—ODC OB s X, AliBOKE “Hyt is not al gold that glareth.” &
JUGL TV %, 722 =7 -2 BBOBE #1745 - 128, ZMIZEELOEH
SHIZbDTH Y, BYDRFDOE DIt oizh b LN/, ULb L, &
RIGITIBHT L b e A 7 OB E VD KBORNC, TOBE2W->TLE -/,
T CiT “dreamer” DIBE I 2% A LVIENH 5, Thbb, BB s
TORYIDICEE T, ZFEIBEL TR, v —-vEFAROBERLEE L
T R UWREERIC Uicc LIt 2 ETH 5, = LT, C OEE,
BOBE—RVBEINECLE— TS AEB LT 5 W25 <
WA EWVSHEBICEPHEESE S, Lo, FIA—T7—AEF, — )
— OYEEIZ, “dreamer” ICFE ZEICOWTORKELBL T, SWEZ DL OO
HEE & BREO BN bR 212120 52 LT B ESA 5,

\Y

V4 —F—2ADET 7% —4 2] 2Rz “dreamer” &, GoHfT

v

B,
“A, Lord!” thoughte I, “that madest us,
Yet sawgh I never such noblesse
Of ymages, ne such richesse,
As I saugh graven in this chirche;
But not wot I whoo did hem wirche,
Ne where I am, ne in what contree.
But now wol I goo out and see,
Ryght at the wiket, yf y kan
See owhere any stiryng man,
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That may me telle where I am.” (470-79)

BiC, V4 —FADREIKELICENF - EBHELTEYEME, TS
H,  ASVEMICEZ DYV, EV ) OISR E MR LSRR E W
FHThbh, BHLEPICFELTWSEEDRZE LGV, UL, hik
“dreamer” ONIERSEEOM U S 2RTALEE LCHEHBS N ANETH S L
B5, £HIFA LD, RICHEHONOERY, TNEERT LD DI
»HTh b

R Y —EORESIEREEILA > THh, b, Kb, HEME s
Vo EbIE, REOHIVEID > TWARITTh D, T OFERIZ, SHOFE
DI EREIABHTH Y, BOREEL VS bk, BOLIEEZIbW»N
fz “dreamer” OOHENRIEEZREM L T, FRTH 5, I T OFRFEE UK
ZIROYIC LT, BHICENTF Y A MCH %,

“O Crist!...that art in blysse,
Fro fantome and illusion
Me save!” (492-94)

“fantome” &1V5 3L, FRHIZFEICBOTR—RE/S L OTIX/EV, D
Y, APHbICER S EKE b Dk S /e 51, Delany 1d T D E K O % E B
BefaicilioT, 0T E2MAALTVWE, TOBROME, Frix o
“dreamer” @+ ) A MCHT 547 h 2RO & 5 ITERT 5,

Unlike the others [the three conventional invocations which open the
three narrative sections of the House of Fame), it asks not merely
for literary competence but for the right use of imagination.  That
is the heart of the crisis which the Narrator experiences on leaving
the Temple of Venus, for in the Temple he had encountered the prob-
lem of imaginative truth in its most immediate form: the conflict
of values within the medieval literary tradition. **
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Lir U, ZOHhidd & “dreamer” HEOLHERREICAI L T F@+~ 5 ©
D%, RIS U4 —F 2 DEICE N TELSER U R, Seic b ks
2EoIE, BEZIDOLDONE LTV AERMETH 2, SO HICEHEOH
HeROLTVWALIRATY, SHEEIRLCTNEETIED H 280 E N
S HELDEH AT, HOLRBE SN DTH D, ThICbIL T, Hizz
@%ﬁ%*mbt<&m%ﬁ%ﬁ<hm1m BERS, HAVTEDN S
BETUTL, W25 E L CEIERAEER » S5 TH 5, “dreamer” DO
HICHIT 5225 UIBBORTICHE sNIc DN, LEHOFH Th-1z012,
V4 —F X DEERHEN 2D “dreamer” ORIz AIRAER, B hHIcEED 51
PR SUNAREE A B L, TOX D BBFICURE TS B R A0,

WD b kb % LRI, RICHESOBHBHEDN S, ThIE, 155 KE»
89— 2oHB LD L IKHIVER N TV, COBBDLU CEAREYIED
12 TAHT, B—BIIKDL, E2BTIR, B TEBIREDM 24
A&, BOEABEWICENES 1, BOBYE & b, WEERS B
R¥E%, F3—H-—HYOHBEEEO—HEEOND b DS, &3 BE 1
f%%m%oit,%E%@%@&zwﬁﬁéﬁemcgméo%mm;n&
VabE2—OfNTH Y, “dreamer” ODNE CEHELBLTRLT R, o
4= F AP F o -y FOBO TR 288 LY OWM e L, #&
DEENEANT 5 12DICRBI NI E NS T ETh 5,

BOWR U CHR & I3E A0, BIP ST 20 EE T, “dreamer” 0%
SR, M &I D R B, B—BTERE L LTV, BT,
MH DRI Tz, BGE U BRI 2 ~I2IE b 23y, R CRMLEHSC
TRXHTH S, UL, Bbh T AR, RUTESZS DTIEL,
5, BB, L) — BN D 5 IS BN M B T
Bo TNICEIST, BOMBOEIYLWAIL, COMOHBICOE S DDdH
DI 75 JR A LB & 7500,

BOEY I, BROALDFEUIED 2R E ST 00b 5, T,

—Y —DFHAL UTORED, BHEICT 2 A% 0HEOLTEICHIRICK
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LTt D—2DHTHSD, Fa—H—DBBBBVBEDLIZTED
ThotehBRTES BN, Thrzx) —WEE] ORFE T HES BB~
‘/Cl/\ ZD&O)_‘%T% ZJO

But first I pray yow, of youre curteisye,

That ye n’arette it nat my vileynye,

Thogh that I pleynly speke in this mateere,

To telle yow hir wordes and hir cheere,

Ne thogh I speke hir wordes proprely.

For this ye knowen al so wel as I,

Whoso shal telle a tale after a man,

He moot reherce as ny as evere he kan

Everich a word, if it be in his charge,

Al speke he never so rudeliche and large,

Or ellis he moot telle his tale untrewe,

Or feyne thyng, or fynde wordes newe.

He may nat spare, althogh he were his brother;
He moot as wel seye o word as another. (725-38)

chid, UL, ARICF o -4 — OAIERBEZRL TV A, CASEETY,
Zhec U AOE > ol h IKEHICET C &, TOAP2H 8L
ST I BE NI EATTh A, DL BHELIR, O [HED
fg] 2 CED BRI TV L 5 1, BOFOHICT N BRI RBEMSR S
N5,

I can
Lewedly to a lewed man
Speke, and shewe hym swyche skiles
That he may shake hem be the biles,
So palpable they shulden be. (865-69)%"
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CCT—2DHBH 2 & bbb, “dreamer” % “a lewed man” & L,
BITHOBNS LW OS 2380 0T34, T8k < b0 O % Ll 8
SEBHCLET, Fo—¥—BHEORIE2X > T B D72, EL USRS
‘lewed” 72&F S bIFITIEV /s h 5, “dreamer” % “lewed” ThbET
ST EICL > THERZ ) LLHUTVE, CDX D Ififd 5 &, “dreamer” I
FEES S b 2800 (Geffrey) #5470, ZhE BL S AMAETD—
WPRA LI CEMIES T B, Hig, 5T, Be v REICELT, %
13 B> T b RIS ISR % ML 7 OTERRIEINA s A & B> B 0 S <o 5 % B

g,

COBEH 5 “dreamer” & & yichnbiid, %O BT 53000 %200
Bo BHIZBIR Y 23 & “tydynges of Loves folk” (675) TitH Tun 5o
TOHICIIAEDE Db b DL H 5, BHOPEES L, AF, R,
W e &5, B BIT, HFE DI, Etc@@a‘éé@ci‘m hTide L, A
DHYEDHLWLZUEPHEE > TLADThH D, DL PRI TE
ILEL 6 “dreamer” 1Tt U, MBI3HICHIE DO { 5 25 5 TR /o3
2R 2, CORBOHTHRICER LT NIZ/L L /LD, KROZST
bbo o, BHAOHEEEELAROELAFTH S, L5 H, Ric, SHI3E
ThHh, FEWNIZ2EA (eyr ybroken) lcd X750, SV, Wik, &
ASEREYL, SFEOEICEEST L, TheMlclic Uiz AL /UKL D,
sV E,

-0, HBHR ?f’-cﬁﬁ‘ﬁ‘é%@&i'ﬂ”’\fiﬂmﬁ@i<ﬁ§§ﬂl%%ﬁf
PHLTED, TCRMNIE, 208 OORMYE LTZOALDETTICES
LT AMEMD B, ) HIC L CHISM TV RS A I H S 0 T
B, ZhE, A4 F v ADY » v (Fama) OREO BEEEICESAM 22 48 f
PHASDICRBERIEE 1D THB S, K€L, 75 v OEEMILE D
DFEETH A EEHE» P 6 TH D, Ldl, 7»vidd w54 » 208
MHTREL, D F) o2 [Fo2i—142] KB THIN TG, B=
BTHLPILE LI, ZHOLMOBREOHEE, VX )9 2hb0
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BHThH?, 0—vDZKFADT 7 v N X OFEOFLRICHERL T, F 25—
J— 1 IME OTEEOR LMD L Uit > TDd b LW,

AN s Rz k5 ic, “dreamer” 1%, Wt 2 EBLBOEFICE BHEVED
AL E VWA BEEICHEE R ZI TV D, T OEEL L, TFORXMS KT
w2 LTk H1g, LbHELELOPEOMEMTH S, TORDICEIIFTED
PRI L CHB 2T/ DI Th D, TOHPIKEBNT, LTFbhbhds
T &, MIEOHEV—B U TRYEN, BBNTHIEVWI[HTH D, <
N, BEOBAICBNTHICEETH 5, COMd F s —¥ —OMAITIE
7, WML LN TV DTH A, Lrl, Chz2EH7T 21K, %
NI ORENF 2 —F—lh-o712EBELBN L, TNiL, HHNTFWHIC
A0, SHEOEEEL, FEEMLD 2 VKL TH 5, FEAL LTORE
HBOEENIEE 513E, SEORKOER LHHEIC DN TOBIRIIAA# L
75 5%, BEMNZ OBEICE W TH U T ICARERMERENSE DN, MEL T
UE o 1ol 2 OFER, TG L SHBUSSREEREE b - 1oip A, BE
Db DELTZIHY, SER2OELODEETFELE U TRHBEHIICT 201
WER L ZH TSR b, RERL, TOT L > THIZBREREM
Eh N, SEOREMNEDOTREMESEINE» S Th 2, ThIL, FFAICE
S TIEEE R UOAIE R OB D e D IChBE IR L8O Th b5, F a3 —H =0
O HOEAL LT, HEOENANEZEM 2RO TWIZEFA 5 0DIE, ARE
LTWAEEDbNATHA S, LULAKDE, TOX) ZAWFRBE2EL T
WA T ERTRBT AFKE R, BOEMITBNTTIA® 205, fT8->TW\Wa,

For wel I wot that folk han here-beforn
Of makyng ropen, and lad awey the corn;
And I come after, glenynge here and there,
And am ful glad if I may fynde an ere

Of any goodly word that they han left.*®

RN B FB e 5, JHE OAIEZE OHESLITH$ B P OBE D T AL
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Nz,

BRI, A ORICEIEE LIRS, REMICHOmAShizd ©ord, F
HBOF 5 = —OREL—RFET 2 L5 ICBbN 208 LA, H2E0
HRHEROHNETIX, BSHEOEEMIE PR E MR L TIH S h -2 s
NENTOBEDTH > T, BEARICTONTOEEMIRIT TG, Hb, i
DOERE, BEVELFOEICEL >TL 3, ZTOWE2HLICT S0 E1Ch
2712 LU, fHIRINEL TL 2 5%, MEOSELRUEKNE 2L - T
WEDTH L, XD & 2HAMITRTERBIA, WEE2 5 50 LTESR I
MRS E2IIRETH > 72, T OMBEZAM S0, BiRic Lz,
COMFRIISHMMT D 725 5, 1205, COBBAIC L - T, BHEIHRS M IR
VEsh7zoToh, HEEETEMING, A5 OHOMEICTYE:BHE 3
NIZDOTH%, LT, THIIRAMICH OFEDEHOMBELESH Y IcT 5,

V

BHEOHEOME I, FEICHBIEICEATA S, HIEIENED FIcl - T
bybﬁ%,%@%mkfﬁéfw%oC@k@%@%ﬁﬁﬂmu,@k@g
PRI AR DERIMBED CEN T, UL, TifllE §—FEE 5 by
TRV, MK O N AR, —FhIFET TN s ton, L 75
2 TWA, UL, JLIOFRNE, S4B CEhighh O X e, =28
PORTH L, E5LTIOLD KM T ARERLBEC 2005 &, Abilzas
@@K&ofbf,%@%%%tht#%?%%oC@%@iﬁ%“ﬂ@%"
ETHEEE, Fa—V-DECHLBELBHRELENIRE S, EOO
FHORBICALERSR 5N 5, = OEKT 5 & 513, HR. Patch psEsy
DOEEOEEITHERL T3 & 51c, “the idea of brittleness or lack of dura-
bility” &, 25 < 1%, “the idea of slipperiness in climbing” OEER &S
CEILIEBTHAH,
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vy s R REDY B, BERA/NARHE, “babewynnes”, A, WEN, KA S
NENIEDRENSTZEATH B, Z LT, BEOMNE—EITIE, & DL
DFEOELHPE LA ZES, H 50 2FHEOKBEFFARTE HEL (gestiours)
M > TWNd, AR, BRPRMT AEAL L THHIEEZBAL LN TN,
UL, 73 —H— 12 OFRERIZOWT, ROL D SHHEZMA TV 5,

(1) eft imused longe while

Upon these walles of berile,

That shoone ful lyghter than a glas
And made wel more than hit was

To semen every thing, ywis,

As kynde thyng of Fames is, (1287-92)

OISR I N TV A b, BIchbN DI EH 0L D “magnifying power”
RHBT 2, 3L, BEOMELZES 25, REALHERINTVS “glas”
WKERTNETHSH, “dreamer” PEDOH TRFICA VIAATL T 4 —F 2D
gt “glas” THELNTWIIC E 2RI 24561, FBRTSAVIEDRELEA
ATHBHH, BEZFEEDOHIE VIBE»OLRALE, 72T —ADT 4
K=l OEEMALTE TS, DA TEFICHD -2 X OBEEMR
MR EN TV A X S IKHATL %,
MEEONEER b - R ORI, MItOBZOHATE, Ve EY
OHBDOL DL INTED, ZToacEiEshichy BEMEER, BHEX
OELTHAHC L E, *)AMBNTTOHESEEVHE—INTNH LR
BT 2EEDNTNE?, UL, BEOHHITE, < U I fRFUSARIS U <
v, A, BRAOBEET AMBERME TELL L, HEAKD S DA
BHBPRERL TN EBIRUITY, Fa—H—0BKIKL VL TNA LE
b b, ZOMOREONBOEMOERED B E ) DI, Bennett OF 5 &
51T, ZEOLMOTLNEENTI &2 ERT 2L THS 5,
RIHEDHBORE % RTAH L 5. KREEOBEEY b AR THANCES <
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DEROEDILBIA TN, T ORD FI ik s EER D 5\ 356
ADIL - T A, HRINZIES O - - e RTSBCTE TN 5, &
ZUFERDDED T, ALY OREFICONCTHE 723 7 2 DRI E BT T
STEY, OBAL L I Y FROHEERFA TG, 2457 92D
N7 OMpESNIBTH Y, HETEICT <& 7+ L 2 DL -
T2, TORITIIFA ~v—~, FL 2, F425 42, P DREE N o 4 H
FHCOWTHE - 1B, 12, D029 vz, IO 4T TR, v—h o,
IR=Tu TRADEHME BT 6N T B, TN b OERKD 5 kAL,
TNENMEO AN PECE T2 EDEE A LA TN D, F 2 — 4 —2fakkic o
DL BEZFARLI-DTH S 5 D, CCIIEHERTA D DITO2NTO,
FTa =V -DOEDDENELRINTNAG, EZBALNT VD, ¢ CICH%E
SNIHEBININIMO L DORE2HABCLIcL->T, HOOLE LR
LTV 2, LB EENZNZRZLTOEDE, KRTLHBETE £, =
DEE, Tabb, BELL>THEDTHE, Lid-T, coficsnTs
FDNEME TARA DN AT S 2 & Uiz s, IS 3z /s
WEWS F 5~ —~ DTN, CCOFMBITIXTD A TVAEBDPH S,
FREOLMICS, BENSTABR SN, BEOREFLOL 2i5s, 7
LIHREAFEE VD, —FERBELRU2E5A 20 LM, [723—4 2]
(BRI 1CX ORBIIRBD b 5, T OBBOREH & [ix, HHEHOERO
IRER L REEMERE 2R U, (BT 2950008, 1R OO BRIk /e (R UM e s & ¢ 5,
RSB 5NN OB S 2RO LTV L EL2THS 5, LHOLN
HUEDBRR 313, SO EEARE T 2 4 OHITE OB ICEIR 2 { HH
SNTW A, TN, WL HSER QLM & HBREIRICH 2 & 5 BRI L
TVLY, EmOLMEBKIHL S $EBh e WS HERHEL T 30T
Hho TUT, COKMNTTH, G OLMDHN OUE—DIRILEDTH 5,
MNOECHRDOERED 62 INIATES, THITHIE U2 1S 5
05 LEIREL0U, A, BTN ¢ FIcEfic, BHEE < AER%-
TOREPMED» SRV Z L 20 E0b s, %5 L A\RORKHE:
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BEOKER DS, LHOHEOBEITIIMEICER SN TWAEEEALLY,

& MO E I, ZEOHEPREINTORIh TN LIZHEKETH S
9, TUT, TNHOHEMIZ, Whw3 [BHRT 28 0] (BH) & [Eksh
5b 0] ER) LOR—BUcIVETI28DTHE, ULhb, CIHEDOHE
T [E®sN 2 b 0] OEMQG, BREIFENERTIZSV, LIZK-T, &
HSRHABEEDHITEBEEINAC EILEE, ZOSEDEM%, “dreamer”
BHEE OO DBOETHET 2, WEEVP—2OB» bRARKICHE S &
UTH BN, BEVicZHd 28, FEL, BEIKOWTOED L S SEHEx
BRI O SHERT, HENCEANLEDLEEALATHS ),

“Lat me go first!” “Nay, but let me!
And here I wol ensuren the

Wyth the nones that thou wolt do so,
That I shal never fro the go,

But be thyn owne sworen brother!

We wil medle us ech with other,

That no man, be they never so wrothe,
Shal han on (of us] two, but bothe

At ones, al besyde his leve,

Come we a-morwe or on eve,

Be we cried or stille yrouned.” (2097-2107)

ccichbhvbiig, EH»LTEHEL - BEOEMN/SER2R L EMNTE 5,
BOREIZ, VWhiF “tydynges” OIHE VIS DTH 25, TNIZFEKR
ICBEDOH AL S OHAZEL TW5, ULdL, TOREHKE, o,
B, BEo/NETELN, BREBEIPTHNIE VWS CER2ELL L, FHH
DOfF & ARk, BEMIZZELNL R0, W, BIRE 2L, R BoM
CRIB LTV, HEOLMOIE D C DEEF—/E O & 18O D% A 3L
SEF—HEEY, BEOEBEZHLERL TV 5,

“dreamer” I1ZIBDEE~ “tydynges of love” %3R® THitzd3, % THEMBE
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2% DIz “tydynges” ONALTWAEEDBETH S, HiX D3 4 “a
man of gret auctorite” IZfalZE L SEMSDH B TH A 5 ho EAZITH LV
“tydynges of love” Zf\Td, ZOEBZHELY, HIKL, HOEME LT
AT 20EMI, HALLTOFOHHsOTH B, BEESC EIX, “tydy-
nges” »AVISEQEBORESL, chbbOFHEDY A TED L 5 IR
U, 2, EALULTWA LTSS, £ LT ZNRF -V —HHFILE-T
b, BELSHFELE-1ETH 5,
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